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A graduate of the Pacific Lutheran University, Yale School of Music and 
the University of Iowa, Cindy McTee studied composition with David Robbins, 
Krzysztof Penderecki, Jacob Druckman, Bruce McCombie and Richard Hervig . 
Her works have been performed at numerous festivals and conferences across 
the United States, by such distinguished organizations as the St.Louis and 
Oregon Symphony Orchestras and the Portland Symphonic Choir. Her Circuits 
were performed by the National Repertory Orchestra when she was a finalist 
at the "Spirit of Today's West" Composition Competition. Her transcription of 
Circuits for symphonic winds was considered for an award in the 1991 
American Bandmasters' Association/Ostwald Composition Contest. The most 
recent of her numerous distinctions is the Goddard Lieberson Award for 
RPosition of the American Academy and Institute of Arts and Letters. Cindy 
ee is currently on the faculty of the University of North Texas at Denton . . 
The title Circuits is meant to characterize several important aspects of the 
work's musical language. A strong reliance upon circuitous structures schemes 
and ostinatos; the use of a formal design incorporating numerous recurring short 
sections. And the presence of an unrelenting kinetic energy achieved through 
the use of sixteenth-notes at a consistent tempo of 152 beats per minute. 
Vincent Persichetti's Symphony No. 6 for Band could easily have been 
called Symphony for Winds , following as it did, the composer's Symphony 
No. 5 for Strings. Persichetti however did not wish to avoid the word "band", 
which he felt no longer had the connotation of a poor quality of music. Some of 
his thoughts about band music were stated in an article in The Journal of Band 
Research: 
"Band music is virtually the only kind of music in America today (outside the pop 
field) which can be introduced, accepted, put to immediate wide use, and become a 
staple of the literature in a short time ." The Symphony for Band, in fact, became a 
standard part of the literature for band almost immediately after its premiere at the 
national convention of the Music Educators' National Conference in St.Louis, in 
March 1956. 
The four movements have forms with traditional implications. The 
opening horn call and a following scalewise passage of the slow introduction 
become the two principal themes in the subsequent Allegro, which includes the 
standard exposition, development and recapitulation of sonata form. The slow 
movement is based on "Round me falls the night" from the composer's Hymns 
0 Responses for the Church Year. The third movement in Trio form, serves as 
hlc: traditional dance movement, and is followed by a finale in free rondo form, 
which draws thematic material from the preceding movements. 
Gordon Jacob ranks as one of the foremost contributors to the expanding 
repertoire of original works for band through his compositions for military 
band- the English term for a wind group of complete instrumentation as 
opposed to the British brass band. Jacob was born in London and received his 
training at the Royal College of Music where he subsequently taught. 
Old Wine in New Bottles is an arrangement of four English tunes: The 
Wraggle Taggle Gypsies, The Three Ravens, Begone Dull Care and Early One 
Morning. 
Jay Kennedy received both his Bachelor's and Master's degrees from 
Northwestern University. He has been an Instructor in the UCLA Extension 
Program, has performed with the Chicago Symphony and for five years was 
Judge Administrator for Drum Corps International. Mr. Kennedy is currently 
Chair of the Commercial Arranging Department at Berklee College of Music in 
Boston. He has written music in a variety of genres, including music for 
television, the theatre and music for hundreds of TV commercials, for which 
he has won innumerable distinctions. 
Mr. Kennedy's The Path Between the Mountains was composed in 1995 ... ,d 
was premiered by the University of Massachusetts Amherst Wind Ensemble, 
Malcolm W. Rowell, Jr., conductor, on November 19 of the same year. 
It is almost impossible to overestimate the importance of Robert Russell 
Bennett to the American musical theater: It was he more than any other 
person, who made music arranging an Art. The "Broadway sound" , so world-
widely admired and imitated, is not merely the sound of American tunes; it is 
the sound of America's best melodies as arranged for pit orchestras by Bennett 
and others whom he has influenced. To list the shows he has orchestrated is to 
provide a fairly complete catalogue of the biggest Broadway hits of three 
decades and more. 
About the Suite of Old American Dances the composer writes: "There was 
no particular purpose in mind in the composition of this suite, except to do a 
modern and, I hope, entertaining version of some of the dance moods of my 
early youth." 
Henry Fillmore's Rolling Thunder is a great circus march, as breathtaking 
in his excitement as action feats by horsemen riding full tilt around the narrow 
confines of a sawdust track under the tent. The track is known in the circus as 
the Hippodrome and the music played by the band to accompany the riding is 
invariably exciting and driving in its manner, and it is always played at an 
appropriate breathtaking speed. Henry Filmore gave the descriptive term for 
performance of this march as "Furius", and indicated the incredibly fast 
metronome mark of 180 to the beat! Circus Musicians dubbed these fast 
compositions-"Screamers", mostly because this is exactly what the}'----do 
musically. 
MEET THE ARTIST 
Visiting Professor of Music at Boston University School for the Arts and 
Director of Bands and Professor of Music at the University of Massachusetts at 
Amherst, Malcolm W. Rowell, Jr. is a strong proponent of new music, having 
commissioned and premiered numerous wind compositions. He is the principal 
conductor of the University Wind Ensemble and Symphony Band at Amherst, 
and conductor of the Wind Ensemble at Boston University. 
Professor Rowell has commissioned and premiered numerous compositions for 
wind ensemble. In 1991, the University of Massachusetts Wind Ensemble, 
under his direction, released The Wind Music of David Maslanka as a compact 
disc on the HOP label. 
In recognition of his professional work, Professor Rowell has received the 
National Band Association's Citation of Excellence and the Kappa Kappa Psi 
_~.Frank Martin Award for his contributions to collegiate bands. In 1979 he 
as recognized for outstanding performance at the Band Director's Art 
Conducting Symposium at the University of Michigan. In 198.3, he conducted at 
the World Association of Symphonic Bands and Ensembles Conference in 
Skein, Norway, and was twice selected as a conducting participant at the 
CBDNA National Conducting Symposium at the University of Colorado. 
Professor Rowell is frequently called upon to serve as guest 
conductor/ clinician/lecturer and most recently received an invitation to 
conduct at the 1994 National Concert Band Festival at the Royal Northern 
Conservatory in Manchester, England. 
Professor Rowell's outreach activities include the founding of the University 
of Massachusetts Youth Wind Ensemble in 1980; since 1984 he has served as 
Music Director /Conductor of the South Shore Conservatory Summer Wind 
Ensemble program in Hingham, Massachusetts. 
Malcolm W. Rowell, Jr. is currently President of the New England College 
Band Directors' Association. He is frequently invited to serve as guest 
conductor/ clinician/lecturer at state and regional festivals throughout the 
United States and England . 





























Brent Smith (tenor) 
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The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 203, 
Boston, MA 02215 (617) 353-7293. 
